O twypagpog TNopyog Kopdng, dekaetieg Topa, darovel puedodikd
0G0 KOl TAAGUEVO. V0. ARPWE TTPOGWTILKO OPOUC. GTO OTIOL0
GUVUTIAPXOLY N ATEYRTN YAOGGO TOL BLLAVTIVOU WLOWATOC GAAG KoL
N TOAUNEN EKKOGUIKELGTN, N UETAPOP(. GTO GNUEPT. KOL TIC OVOYKEC
TOU YWPIC KOANYPOPIKES ERTTTWGELC N POPROAMGUOVEC OOV aVTOV
TOV TPOWAKTIKOV VAoV, Kat auto elvar aAndwo enitevypa. Enedn o
Kopdng arodekviel ev ToIC TRAYUAGL OTL KOULI0. KOAALTEYVIKT
ERPPOGT, OGO TIEPIKAELGTN KOl KIGTOPIKOTIOMUEVN>» KL AV €VOL, OEV
TEDaVEL, EKTOC KAL OV EPELC TNV OPNCOVPE Vo TTedavel. AAAG
ovTideTa PTopel va. el eRTOC OVGEL®Y KOL VO, IWMAGEL Y0, TO TOPO. KOL
TIC TTANYEC TOV pe TPoTo Bapuonuavto ovelacTtiko. [tatl avto evar
N TOPOVGLALOUEVT], TOGO ETIIKALPN EVOTNTO «AVEGTIOL -
[Tpoopevyovteg.

H eleyeioxn avtn 6vvdeon tov Nopyov Kopdn exkivel pe Ti¢
OYOTNTIKEC ROUTTUAEG piag joie de vivre, @Tavel 6e 0EVPwveg
kopvpwoelg and o «Kokada tov KAavwduwvog» cav ekelvny tov
Kovtoylov, akpayyitel pe v dwpKN TNC UVNUELAROTNTO. KOL TO
kvplapyo grisaille Tnv Guernica tov Picasso, dev amomoteltat
AVPLROVC YAUKAGPOUC KOl DEPUEC ATTOYPWGELS TTOV TOPATIEYTIOVY
otov Emtdglo tov NEpe N 6TI¢ Kopvnveleg ekKANGLEC TNG
Kaotopiag. Evo ov avtictoyor otixot Tov Tdvvn Pitcov emevdvouv
ENUOTIRG KoL GUUBOMKA TIC €KOVEG SIVOVTOC TO UETPO TOL AGYLOV
otov petalopBavel 10 AAIKO.

MANOS XTEQPANIAHE
Iotopwdg Téyvng

For decades now, the painter George Kordis has worked
with discipline and passion in the service of his personal vision,
in which the austere language of the Byzantine artistic idiom co-
exists with boldly secular elements. In Kordis’ work, the
formidable wealth of Byzantine art is transposed to the present
time and is adapted to the requirements of today without,
however, compromising or formalizing its grandeur. This is truly
an achievement. Kordis proves in practice that an artistic mode
of expression, even one that is clearly delineated and
‘historicized’ can only die if we allow it to do so. In fact, art can
thrive beyond the confines of the exhibition space or museum
and has the power speak to the present and its wounds in a
meaningful way. This is what can be seen in the present
collection of paintings, Homeless: Refugees, whose subject
matter is so timely.

This elegiac work by George Kordis begins with loving lines
characterized by a joie de vivre and ascends to the fever pitch of
Photis Kontoglou’s Valley of Lamentation, before anchoring its
Doric monumentality in the dominant grisaille of Picasso’s
Guernica, its lyrical sweet and warm shades recalling the icon of
the Lamentation of Christ (Epitaphios) in Nerezi, or the
Komnenian style churches of Kastoria. The corresponding verses
of Yiannis Ritsos complement the images with poetic symbolism,
investing them with a literary aspect in communion with folk
culture.

Manos Stephanides

Art Historian

Empédeto amd mievpag Movcelov Butavtvou TToAticuov,
Ap Ayadovikn Toilimdkov.
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To 6papa tov Kopdn pag mpodiadétel va ayroldcovye Ta
OKA POC PUYIKG TPOVPATO TTOV OITOROAVITTTOVTOL
avartodpacto 6To Pwg avtng e toplag. To epyd Tov pag
KOAEL GE XWPO GVTITTOPGIEGNC KOL GLVEIDNTOTONGNG, KOO
VIOIOLPE TNV GUVIETN EPTTELPLO. TNG OVIPWTTOTNTAC GTOV
aTToNy0 1OV YAVATOV, TNC OTOAELOC KOL TNC eTLBLWONC.

Movu Ttpokodel dE0C TO EIRAGTIKO GUTO TOMPO TTOV TOAUA Va
eCepevvnoel Ti¢ BadUTEPEC TTTUYEC TNC AVIPWTTLVNG EUTTELPLOGC
yla va ynhogloer Ty tepn dAeTocNn TNG TPOGPULYLAC KOL TWV
aveoTiov. To €pyo auTtd dnpLovpyel Evav XWPO GVIEVTIKNG
GUVAVTNONG TTOV LETEPVA TO. OPLO. TOV YPOVOL, W0, GKNVI
OTIOV XPWUATO, YOOUUES KOL LOPPEC GUVLPUIVOUY OAEC TIC
E0WTEPIREC KAl ECWTEPIREC EVEPYELEC TOV €PYOV GE plal
TPOTOGT GUVAVTNGNC PE TIC PUYEC TOV UVEGTIOV.
OpL0deTnuEVEC OVAPEGOD. GTOV TTOVO AVTOV TOU KOGUOU KO
oTI¢ DEIREC VTTOGYEGELS, 0L elkOvee Tou Kopdn petapop@ovouy
TNV OTTTIKN YOG EUTTELPLO. GE WO VEO, TIPOYUOTIROTNTO,
eROINAOVOVTAC TOV TTODO YL0. EVOTNTA KAL OYATTY, Y0, VO.
yLoTpeuToLV oL TANYEC. O deatng petéyel 610 €pY0 KUl TO
€pY0 YIVETOL KOUUATL TOVL deatt], RODWC TTPOXWOEOUE GE GYEON
KOWOVIOC.

Evar pla TopTo Tou avolyel pe 0 dIkN aC GVTUTTOKPLG.

Keri Wiederspahn
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Curator
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Kordis’s vision sets a powerful precedent to embrace where
from beginning to end, our own psychic scars of human
trauma are unearthed and inescapable in the light of this
story, summoning us into a place of confrontation and
awareness as we sense the complexity of humanity in the
wake of death, loss and survival.

I’'m humbled by this visual poetry that journeys into the
deeper aspects of our humanity to touch upon the sacred in
the homelessness of the Refugees. The paintings propose a
timeless place of authentic meeting, creating a stage where
the use of color, form and line rhythmically weave together
both inner and external movements in order to propose an
encounter with these souls. Caught between the pains of this
earth and the promises of God, Kordis’s imagery begins to
transform our visual experience into a new reality...
manifesting a desire for Unity, Healing and Love. The
beholder becomes part of the artwork and the artwork part
of the beholder, and we move into a state of communion.

The door opens in how we answer.

Keri Wiederspahn




